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 Las Primeras Lecciones de Guitarra 
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Comments

The upper voice (stems up played with the a finger) should be accented throughout. You can still add dynamic 
shaping within the measure but the inner accompaniment should be soft in relation to the upper voice.

Measure 6-7: If you want a smoother transition you can play the A in measure 6 with the 3rd finger to avoid 
the 2nd finger jump. 
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